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失敗者そして名もなき愚か者たちのための〈超越の書〉―








もいれば、トラウマに押し潰される人も、失敗者として生き続ける人もいる。Paul Auster, The 




































は、Don DeLillo, The Falling Man （2007） が挙げられる。１　デリーロは事件直後、エッセイ"In 








of Illusions （2002）からOracle Night （2003）,　BF,  Travels in the Scriptorium （2007）, Man in 
the Dark （2008）と五作続けて「『自分の人生が何らかの意味で終ってしまったと感じている男の








であるが、生きるに値する重要なことでもある愛と死、苦しみ、喜び（"... love and death.  Human 




























　　　 Real rebels, as far as I can see, risk things.  Risk disapproval.  The old postmodern 
insurgents risked the gasp and squeal： shock, disgust, outrage, censorship, accusations of 
socialism, anarchism, nihilism.  The new rebels might be the ones willing to risk the yawn, 
the rolled eyes, the cool smile, the nudged ribs, the parody of gifted ironists, the "How 
banal."  Accusations of sentimentality, melodrama.  Credulity.  Willingness to be suckered 
by a world of lurkers and starers who fear gaze and ridicule above imprisonment without 
law. ...Today' most engaged young fiction does seem like some kind of line's end's end.  I 
guess that means we all get to draw our own conclusions.  Have to.  Are you immensely 
pleased.   （193）
この文化的潮流のなかで、人間の心理、生、そして虚構について独自の道徳的価値観や信念と動機
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　　　 Or traveling across the Brooklyn Bridge at the very moment a full moon rises into the 
arch, and that's all you can see, the bright yellow roundness of the moon, so big that it 
frightens you, and you forget that you live down here on earth and imagine you're flying, 
that the cab has wings and you're actually flying through space.  No book can duplicate 
those things.  I'm talking about real transcendence, Harry.  Leaving your body behind you 



















Book of Transcendence）〉 と呼ぶことにする。例えば、現在多くの学術的研究がなされ、巷でも
笑いヨガや病院で落語を聴くなど実践もされているように、笑いは現状を克服したり過去の束縛か







































３．〈救済の書〉（The Book of Salvation）










　　　 Somewhere or other, she had come across a set of statistics that calculated how many 
people in the world were born and died each second on a given day.  The numbers were 
stupendous, but Flora had always been good at math, and she quickly extrapolated the 
totals into groups of ten： ten births every forty-one seconds, ten deaths every fifty-eight 
seconds （or whatever the figures happened to be）.  This was the truth of the world, she 
told her father at breakfast that morning, and in order to get a grip on that truth, she had 
decided to spend the day sitting in the rocking chair in her room, shouting out the word 
rejoice every forty-one seconds and the word grieve every fifty-eight seconds to mark the 
passing of the ten departed souls and celebrate the arrival of the ten newly born.  （49）
フローラは宗教の教祖でもあるかのように、父のハリーの目を見据えて叫び続ける：
　　　 ”Rejoice! " she cried out.　”Rejoice for the ten who are born, who will be born, who have 
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been born every forty-one seconds.  Rejoice for them and do not stop.  Rejoice unceasingly, 
for this much is certain, this much is true, and this much is beyond doubt： ten people live 
who did not live before.  Rejoice! " （49）
　　　 　And then, gripping the arms of the chair tightly as she accelerated the pace of her 
rocking, she looked into her father's eyes and shouted, " Grieve! Grieve for the ten who 
have vanished.  Grieve for the ten whose lives are no more, who begin their journey into 
the vast unknown.  Grieve endlessly for the dead.  Grieve for the men and women who 
were good.  Grieve for the men and women who were bad. Grieve for the old whose bodies 
failed them.  Grieve for the young who died before their time.  Grieve for a world that 
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も再婚した。しかし食道炎で病院に担ぎこまれ、ネイサンは緊急治療室で三人の患者と出会う。53
歳のエジプト生まれのリムジンサービス運転手で子供や孫たちに囲まれて幸せに暮らしている







　　　 　Was I crazy to dream that I could make something of this far-fetched project?  I didn't 
think so.  What young woman wouldn't want to read the definitive biography of her father
―even if that father had been no more than a factory worker or the assistant manager of 
a rural bank?  What mother wouldn't want to read the life story of her policeman son who 
was shot down in the line of duty at age thirty-four?  In every case, it would have to be a 
question of love.  A wife or a husband, a son or a daughter, a parent, a brother or a sister
―only the strongest attachments.  They would come to me six months or a year after the 
subject had died. They would have absorbed the death by then, but they still wouldn't be 
over it, and now that everyday life had started for them again, they would understand that 
they would never be over it. They would want to bring their loved one back to life, and I 
would do everything humanly possible to grant their wish.  I would resurrect that person 
in words, and once the pages had been printed and the story had been bound between 
covers, they would have something to hold on to for the rest of their lives.  Not only that, 





















































































　　　 It was magnificent and absurd.  It was funny and heartbreaking.  It was moving and 
comical.  It was everything it was and everything it wasn't.  And there was Tina, 
gesturing with her arms as she pretended to belt out the words of the song.  Her face was 
all tenderness and love.  Her eyes were wet with tears, and we all stood there transfixed, 
not knowing whether to cry with her or to laugh.  As far as I'm concerned, it was one of 








































































　１．Bollinger によれば、その他の小説には村上春樹、Jonathan Safran Foer, Art Spiegelman, 
Dave Eggers の 作 品 が あ り、Modern Fiction Studies は 第57巻3号（Fall 2011） で 特 集 "Fiction 
After 9/11”を組み、Falling Man やFoerなどの論考を掲載している。上岡もDeLilloやFoerなど様々












　　　 These past eight years have been about the worst that I can imagine.  For the first time 
as a writer I’ve addressed, here and there, the situation that we’re living through.  I’d 
never done that before and I guess because I’ve been so alarmed, so distraught, the 
pressure of this unhappiness has spilled over my work at times.  If McCain wins, I feel like 
going into a cellar for the next four years or going out in the streets every day and 
screaming. （The Guardian 2008; Ciocia and González eds. 43）
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　　　 　Harry pressed a finger against his chin, striking the pose of a man lost in thought.  "How 
interesting.  Tom Wood and Nathan Glass. Wood and Glass. If I changed my name to Steel, 
we could open an architecture firm and call ourselves Wood, Glass, and Steel.  Ha ha.  I 
like that.  Wood, Glass, and Steel.  You want it, we'll build it."
　　　 　"Or I could change my name to Dick," I said, "and people could call us Tom, Dick, and 
Harry."
　　　 　"One never uses the word dick in polite society," Harry said, pretending to be 
scandalized by my use of the term.  "One says male organ.  In a pinch, the neutral term 
penis is acceptable.  But dick won't do, Nathan.  It's far too vulgar."          





　　　 At some point, you begin to write sentences and paragraphs that don't sound like other 
writers'.  And for me the crux of the whole matter is language, and the language a writer 
eventually develops.  If you're talking about Hemingway, the Hemingway sentence is what 
makes Hemingway.  It's not the bullfights or the safaris or the wars, it's a clear, direct, and 
vigorous sentence.  （140）
　７．書評としては、Hitchings, Minzesheimer, McLaughlin, などが参考になるが、単行本には
Oracle Night　（2004）　とThe Brooklyn Follies （2005）で「大都会における友情と家族のテーマ
に戻った」（Brown 94）とする論もあり、Paolo Simonettiはポストダニズムとリアリズムの関係に
言及して、以下のように議論している。
　　　 In his post-9/11 novels Auster has tried, like Powers, to “reconcile postmodernism and 
realism and escape the narcissistic inward spiral of self-referring fiction”, in order to cope 
with the traumatic events of recent American history, and to reconfigure that “neutral 
territory” dividing the narrator from the “Romancer”, the space of biography from the 
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